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Nguyen Dang Thuong
SURPRISE, SURPRISE

— You are a sad clown
The saddest clown in the world
That makes everyone laugh loudly

After a night of torrential
rain [ went out to a corner of the
small garden and saw one

small white rose sprouting richly in
the early morning clouds, I looked at it
for a moment but could not yet

scold it, you are just a nose is
a nose is a, then suddenly in the

thick bush, there is a whisper a

nose is a nose is a

Nguyén Dang Thirong
SURPRISE, SURPRISE

— May chi la tén hé buon
tén hé buon nhat the gioi
lam moi nguoi cuoi ro

sau mot dém mura rao toi
ra X0 vuon nhd thay 1 doa bach
hong méi 16 1ong lay trong

budi s6m may toi ngam nguoi
n6 mot chay roi chua kip mang may
chi la doa hong 1a doa

hong 1a déa thi bong nghe
trong bui ram c6 tieng thi tham a
nose is a nose is a

Translated into English by Emily M. Nguyen



Bim
PETTY

In that corner my dear there

are some cats playing and climb-
ing on the tree, not speaking,

not an innocent white

epiphyllum here at all,

I am drinking carrot juice

and smoking a cigarette

at the café where we sat, the

cafe where I sat alone, the

rain outside is not wet e-

nough, there are the quietest

cats between the four walls a-
round us, my dear there isn’t a
epiphyllum at all bloom-

ing near us, and the glass of
carrot juice, these cool seats, these
cats that don’t speak, they climb the
trees and frolic amidst the

fallen leaves

Saigon in the afternoon, August 2011

Translated into English by Emily M. Nguyen

Ho Dang Thanh Ngoc
THE OLD MAN AND THE OLD WOMEN

In the countryside house, the man sits [and]
rends laths and the old woman peels peanuts

like peeling months peeling days, still out there

rain pitter-patters and there’s somebody’s

house dog going astray and escaping
rain by the doorway of the house, the old
man holds a machete rending laths as
[he] has done for the last 60 years, he

has held a machete [and] sat rending
laths like that, the old woman peels peanuts
like peeling months peeling days, as she has
done for the last 60 years, she has sat
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Bim
TUN MUN

o goc d6 em oi

nhitng con méo dang nghich
va leo tréo trén cay

chung khong tro chuyén khong
c6 mot bong Quynh tring
ngdy tho nao hét anh

uéng nude ca rot ép

va hit thude 14 &

cai quan cafe chiing

minh d3 ngdi quan cafe
minh anh ngdi con

mua ngoai troi khong du
udt nhitng con meo lang

1& im lim gitra bon

bé tuong dung em oi

khong mot bong Quynh nao
nd bén anh va ly

nuée ca rot ép nhimg

chiéc ghé lanh nhiing con
meo khong tro chuyén chiung
leo cay va nghich nhiing
chiéc 14 kho.

Saigon chiéu 11/08

Hoé Pang Thanh Ngoc
ONG LAO VA BA LAO

Trong cin nha mién qué 6ng 130 ngdi
ché lat va ba 130 ngdi boc lac

nhu boc thang boc ngay con ngoai kia
mua roi roi va c¢6 con ché nha

ai di lac vao tri mua bén hién
nha ong lao cAm rya ché lat nhu
da ché 60 nam qua 6ng di cam
rua ngéi ché lat nhu thé ba ldo

ngdi boc lac nhu boc thang boc ngay
nhu di 60 nim qua,ba ngdi boc

lac nhu thé nhitng dta tré trong ngdi
nha mién qué 16n 1én giita nhimng ky
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and peeled peanuts like that, the children in
the house by the countryside grow up

amid the seasons of the couple’s laths
rending, peanuts peeling, they grew up in

the middle of rice seasons peanuts seasons,
then they left home to earn a living to
make wealth in faraway cities, on their
return visits, they said now no one uses

bamboo laths, people use steel wire, plastic
wire, no one sits peeling peanuts like peel-
ing months peeling days, people have used
machines already, they stated, they pressed to

him and her a bundle of money and
then left, the old man old woman again
sit with each other, in the shadow of
the evening dusk, in the countryside

house, and the old man sits [and] rends laths, the
old woman peels peanuts as [she] has done

for so many years, he had already

forgotten to tell her he loves her be-

cause he doesn’t know that he has already
loved her, he does not know whether lath-rend-
ing like this is good or bad, and she doesn’t
care, the old man the old woman are used

to being like that for the past 60

years, this afternoon there’s even some house-
hold dog going stray and escaping rain

by the doorway?

Kieu Maily
AWAITING RAIN

Granny says the frogs in the middle of

sunny noon croak then it will be raining

soon, but these days they’re no longer croaking
so it’s hard to wait, seeing only the

water buffalo lying lazily

under the dry tamarind shadow, wait-

ing for us children to follow the Cham
folks down to the beach, making a Calling

ché lat va boc lac cua 6ng ba

chung 16n 1€n gitra cac mua ltia mua
lac roi chung bo qué di kiém an

1am giau noi thanh phd xa x6i nhimng

1an chung vé tham ching noi bay gio
khong ai dung lat tre nguoi ta dung
day thép day ni 16ng khong ai ngdi
béc lac nhu boc thang boc ngay nguoi

ta d3 dung may moc hét rdi chung

n6i roi chiing dai cho 6ng ba mot

nam tién roi di 6ng 130 ba ldo

lai ngdi v&i nhau trong bong chiéu chap

choang trong cin nha mién qué va 6ng
130 ngdi ché lat ba l3o ngdi boc

lac nhu hang bao nam qua 6ng da
quén noi 1a dng yéu ba vi ong

khong biét rang 6ng di yéu ba 6ng
khong biét viéc ché lat nhu thé 1a

t6t hay khong va ba ciing khong quan
tam ong lao ba lao da quen nhu

the 60 nam qua chiéu nay con co
con cho nha ai di lac vao tra
mua bén hién nha?

Translated into English by Tran Vu Lien Tam

Kiéu Maily
CHO MUA

Ngoai bao lii éch giita trra ning ma

kéu 1a troi sdp mua nhung may ray
chung khong con kéu nén khong biét dau
ma cho chi thay bay trau nam lo

dénh dudi bong me kho cho dam tré
chung t6i di theo ba con Cham xudng
bai bién lam 1& Cau muwa chd nhimng
con mua dau mua nhu mdi nim ngudi



Rain ritual, waiting for the first rains of
the season, just like every year the
people lazily under the dry tam-

arind shadow, waiting for us the farm

man walks out of the reed hut, looks at the
sky and waits, the young tailor brother from
the city just called and asked mom, SaiGon
is raining — 1s our hometown raining,

mom said your dad is in the deep field, wait-
ing for the first rains of the season but

has yet to see It come, it’s already

passing April, May, almost June, our country

folks are still waiting tiredly for rains, which
might never come

Hoang Huy Hung
A CORNER OF HEAVEN

On the road with yellow
leaves, I made my own path
by erasing all the marks

of a peaceful haven,
returning — returning
to this street corner here —

this is Ha Noi — Ha Noi
in an alley in late
afternoon, departing

people returning peo-
ple, returning [to] the
small attic, a corner

of heaven, cherishing
a dream to come true, with
you and me together

telling a thousand and
one nights, soar high the keep-
sake song, the song turns to
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Cham 1am 1& va cho trén rdy bap

anh nong dan budc ra khoi choi tranh
nhin troi va cho thiang em tho may
thanh phd vira phone vé hoi me Sai

Gon dang mua qué minh ¢6 mua khong
me bao cha mi dudi rudng sau dang
chd con mua ddu mua van chua thay
t6i dd qua thang tu thang nam sép

vao thang sau dan qué minh van moi
c0 cho nhitng con mua chac s€ khong
bao gio téi.

Translated into English by Tran Vu Lien Tam

Hoang Huy Hung
MOT GOC TROI

Noi con dudng co 14
vang t0i tao ra con
dudng cua toi bang cach

x6a di nhitng dau vet
mot vung troi binh yén
trd lai — trd lai noi

ngo pho noi nay — day
Ha Noi — Ha N¢i noi
con hém chiéu mudn nguoi

di ké ve tro vé
can gac nho riéng mot
gdc troi ap u mot

udc mo sé thanh su
that co téi cung em
bén nhau ké chuyén ngan

1¢ mot dém bay 1én
bai ca ky niém bai
ca hoa thanh mot thoi
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be a time [of] myths, a
time of refreshing beauty
from the land that has a

deep river, telling the
story of a thousand years.

Tram Phuc Khac
TRAN LE XUAN / MADAM NHU *

Lived like a poem
thus passed on like
passing on a
poem, no burials,

no cremations
forever like

a poem words need
not be buried,

meaning need not
be burned, because
remembering,
remembering

forgetting forgetting,
remembering

a person by

herself stood tall

in the midst of
a lively youth,
until the af-
ternoon and live

on forever

like a poem, live
like already
passed on

* Tran Le Xuan was also known as Madame Nhu.
Her husband, Ngo Dinh Nhu was the Chief-Ad-
visor to the first Vietnamese President, Ngo Dinh

Diem (1954-1963 South Vietnam)

huyén thoai mot thoi tuoi
dep tr mién dat co .
dong song tham tham ké

chuyén ngan nam.

Translated into English by Tran Vu Lien Tam

Trd‘m Phuc Khic
TRAN LE XUAN

Séng nhu tho
nén mét cling
méat nhu mot

bai tho khong

chon khong dét
mai mai nhu
mot bai tho
chir ching can

chon nghia khong
can dét boi

chang nhé nhd
quén quén nh&

mot nguoi mot
minh ding thing
gitra thanh xuan
cho dén budi

chiéu va séng
mai nhu mot
bai tho song
nhu da mat

* Tran Lé Xuan 1a phu nhan ¢é vin Ngo Dinh
Nhu, em dau tong thong Ngo Dinh Diém, thoi ky
dé nhat Cong Hoa (1954-1963), mién Nam Viét
Nam.

Translated into English by Tran Vu Lien Tam



XuanThuy
OH MY GOD

the heaven is making rain,
rain where to go, in the wind
whipped afternoon, by oneself
oneself ... listen to the wind

going [and] coming, the sound
of the tolling bell tolling,
knocking tocsin knocking, temple
leaning, water falling, auto

parking, one person walking,
walking, stork wings flying above
the turtle tower asking to

knock, the sunlight gray-headedness

tinkling tinkling, clinking clink-
ing, myrrh incense lighted, smoke
dispersing [in] misty mist,

misty person misting, sounds

silencing, tocsin knocking
in monotone, monotone,
monotone, people people,
this people, that people,

those people go into the
temple ... the people begging
at the entrance, the car roll-
ing its wheel, rolling in the

rain, in the dusty wind fading
fading ...

Translated into English by Tran Vu Lien Tam

Xudn Thuy
OI TROI OI

troi lai lam mua mua

di dau day trong gio

chiéu léng 1ong mot minh
mot minh ... 1ang nghe gio

di vé tiéng chudng ngan
ngan mo coc coc chua
nghiéng nude db xe hoi
dd lai mot nguoi di

di canh co bay trén

thap rua kéu gd ning

bac dau keng keng kinh
kinh nhang trim thap khéi

lan mo mo nguoi mo

mo am thanh ling tiéng

md gd déu déu déu

nguoi nguoi ngudi ndy nguoi
no nguoi kia di vao

chua ... nguoi an xin &

céng xe hoi 1an banh

lan banh trong mua trong

gi6 bui nhoa nhoa ...

04/6/2015
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THE ARTICULATEENERGY OF THE TRIUM

SINH KHI THO CUA TAM KHOA

Frederick Turner

mbiguity is often praised by the more decon-

structive of our creative writing instructors. But
these ambiguities are utterly different from those of
a text that the author or the reader or both do not
understand because it is grammatically, logically, or
rhetorically formless. It is the difference between
an exact picture of a cloud that is, so to speak, a
true ambiguity, and a clouded and indistinguishable
— and thus falsifying — picture of something with
its own clear shape. This confusion has led to the
outpouring of multitudes of miserably laborsome

linguistic objects in our poetic press.

The full use of the traditional arts of language can
be dynamically up to date, as this slightly bruised
sonnet by Frederick Feirstein demonstrates, captur-

ing a nostalgia that is unmistakably post-9/11:
As Time Goes By

That was a golden age in which we lived.
Each day was summer, love was everywhere,
In every molecule of New York air

When we were young and just believed in us.
That was a haloed age in which we lived,
Late twentieth-century summer, love was

everywhere.

I’d stop beside you on our walks to stare

At you, buying a peach, climbing a bus’s stair.
And there were buts, but always and & and
Sitting in Central, doodling each other’s hand,
And I recited poems, my simple fiction

In meter, rhyme and New York City diction.

As dusk drew near we’d hold a darkening kiss.
When you’re distressed, you must remember this.

(Dark Energy, Grolier Established Poets 2013,

p.70)

Mu md thudng duge khen ngoi boi nhiing thdy day
sang tac van chuong thich hiy ciu tric hon. Nhung
nhirng mu mo nay hoan toan khac véi nhitng mu mo
cua ban van ma tac gia hay doc gia hoac ca hai, khong
hiéu dugc vi n6 khong c¢6 hinh dang ngir phéap, 1y ludn
hay tu tur. Do 1a sy khac bi¢t gitta mot hinh anh dich
thuc ciia ddm may, mot mu mo that sy, va anh may phu
va khong phan bi¢t dugc cua thu gi d6 — va nhu vay
la gid mao — vo6i hinh dang rd rang cia chinh nd. Su
nham 13n nay dan dén vo sé d6i twong ngdn ngir kho
khin mot cach kho sé tudn ra ddy trong bao chi thi ca
cua chung ta.

Céach st dung toan thé nghé thudt ngoén ngit truyén
théng ¢ thé duoc cap nhat héoa mot cach ning nd,
nhu bai tho mudi bén cau hoi bAm dap nhu Frederick
Feirstein cho thiy, nam bat mot hoi tuong chic chin 1a
sau-9/11:

As Time Goes By

Pay la thoi dai vang son chiing ta song.
Méi ngay la mua hé, tinh yéu khdp noi,
Trong tieng méi phdn tir ciia khi troi New York
Khi chung ta tré va chi tin chinh minh.
D6 la thoi dai hao quang chiing ta song.
Muia hé cudi thé ky hai mwoi, tinh yéu khdp noi.
T6i sé dirng canh em giita liic tan bé dé siing nhin
Em, mua mot trai dao, treo lén bdc thang xe buyt.
Va co nhitng chir nhung, nhung luén luon va & va
Ngoi & cong vién Central, viét nguéc ngoac én

tay nhau,
Va téi doc nhitng bai tho, thir tiéu thuyét gian di

cua minh

Trong van, van va 16i phdt am cua thanh pho

New York.
Khi chiéu dan tan ching ta sé gitt ny hén sdm mau.
Khi buén, em phdi nhé dén day.



The wit of this poem is in recalling that the 80’s,
the time Feirstein is recalling, was itself a time of
nostalgia, recalling the 60’s; and the were where
the cult of being nostalgic for the 40’s, iconically
enshrined in the movie Casablanca, began. It is
nostalgic for a nostalgia for a nostalgia, and makes
fun of'itself for being so. Of course the whole poem
is drenched in the music of the theme song; so Fred
and Linda, while playing Bogart and Bergman in
Paris, are also being perfectly genuine at the same
time. The logic of the poem is that rhetoric—the
rhetoric of implied comparison—is how human be-
ings live their real lives. It is only within this strong
matrix of cultural reference and wryly sentimental
attitude that a line as grammatically extraordinary
as this one can suddenly focus into the deepest of
meaning:

And there were buts, but always and & and.
No ideas but in things, indeed!

In Jack Butler’s “Mr. Entropy Meets the Weak
Anthropic Principle” (Broken Hallelujah, Texas
Review Press, 2013, p.58), Butler manages to con-
dense into a Petrarchan sonnet the whole history
of the universe: and a close examination will show
how he does it by a series of grammatical and rhe-
torical changes of vector or syncopations.

We’re born into a dying universe,
like tadpoles in a drying pool of rain,
like pocket gophers on a flaring plain.

Nothing is getting better that won’t be worse.
This very continent, subducted, will force

Its shuddering mass to magma once again,
These galaxies collapse in a black drain.

We’re born into a dying universe,

And if it weren’t dying, we wouldn’t be:
Life catches in the smallest envelope,
Quickens to broken possibility.

The waste of what runs down propels us up.
The ruin of novae made this heavy earth.
We die, and something novel comes to birth.
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Ly 1& ctia bai tho nay nam trong sy hoi nhd thap nién
80, ltic Feirstein nhd lai, tu chinh n6 1a lac hoi tuong,
nhé lai thap nién 60; va thoi sing bai viée hoi tuong
thap nién 40 bit ddu, mia mai thay di dugc cat giir
thiéng liéng trong phim Casablanca. Day la hoi tuong
cho mot hoi tuong cho mot hdi tuong, va tu gidu cot
minh dd lam thé. Di nhién ca bai tho dim trong 4m
nhac cua bai hat tya dé; nhu vay Fred va Linda, trong
khi dong vai Bogart va Bergman ¢ Paris, cling hoan
toan xac thyc vdi nhau cung luc d6. Ly ludn cua bai
tho rang tu tir - tu tir cia 4m chi so sanh — 1a cach
con ngudi séng trong doi séng that ctia ho. Chi co bén
trong cai ma tran manh me nay cua tham khéo van hoa
va thai do da cam guong gao ma mdt cau ngir phap
tuyét diéu la lung nhu thé nay méi c6 thé bat than cha
trong vao ¥ nghia siu tham nhét:

Va cé nhitng chir nhung, nhung luén luon va & va.
That vdy, khong cé y twong gi hét nhwng c6 cdc thir!

Trong “Mr. Entropy Meets the Weak Anthropic Prin-
ciple” cua Jack Butler (Broken Halleluhah, Texas Re-
view Press, 2013, p. 58), Butler xoay s¢ dé c6 dong
trong mudi bon cau Petrarchan toan thé lich st ciia
vl try; va khao sat cin k& cho thay cach nao 6ng lam
duogc nhu thé, bang mot xau thay ddi ngit phap va tu tir
vé véc to dong hay nhan léch (syncopation).

Chiing ta dwoc sinh ra trong mot vil try dang chét,
nhuw nhitng con nong noc trong mot ho can nuwoc mua,
nhw nhitng con chudt tui trén canh dong loe lua.

Khéng cé gi bién thanh tot hon ma khéng tré nén
xdu hon,
Chinh luc dia nay, da giam rut, sé buoc
Khoi lwong kinh khiép ciia né thanh dé nhio mot
lan nira,
Nhitng ddy ngdn ha nay sdp dé vao 16 cong den.

ChLan ta dwoc sinh ra trong mot vii try dang chét
Va neu né khéng chét, ching ta ciing khong 16n tai:
Poi song hién hitu trong bao boc nhé nhat,

Tw nang liee tang nhanh dén kha nang vé vun.
Chdt thai ciia nhitng gi ruc rd dwng chung ta lén.
Tan rui cua cdc sao tqo ra trdi dat nang né nay.
Chung ta chét, va mét thir méi la nao dé sinh ra.
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By splitting the natural 4-4-3-3 structure of the Pe-
trarchan sonnet into 3-4-7 he is breaking the sym-
metry of the form, as nature in his poem breaks its
own symmetries to generate new structures. In the
first two stanzas, we could read the meaning two
ways—the way he divides the grammar, or accord-
ing to the rhyme scheme, thus:

We’re born into a dying universe,

like tadpoles in a drying pool of rain,

like pocket gophers on a flaring plain:
Nothing is getting better that won’t be worse.

This very continent, subducted, will force
Its shuddering mass to magma once again,
These galaxies collapse in a black drain:
We’re born into a dying universe.

But if we read it this way, when we get to the tradi-
tional volta or turn of the sonnet, we find we have
broken up an essential piece of grammar and logic,
which with the next line should read:

We’re born into a dying universe,
And if it weren’t dying, we wouldn’t be:

At which Butler confronts us with another pre-
cisely calibrated grammatical ambiguity: does the
line mean “and if the universe weren’t dying, we
wouldn’t be dying either” or “and if the universe
weren’t dying, we wouldn’t exist at all, because we
would not have come to be”? But by now this is
not a paradox: as Neils Bohr said, the opposite of a
profound truth is another profound truth.

Naturally the next two lines introduce us to the ori-
gin of life and to its birth in “broken possibility.”
Now the last three lines do their own acrobatics,
switching from a Petrarchan ending to a Shake-
spearean couplet, and summing by a pun the mean-
ing of the whole poem: out of the ruin of “novae”
comes the “novel.”

In other words, one of the benefits of using very
exact grammar, logic, and rhetoric is that by subtle

Béng cach chia ciu trac ty nhién 4-4-3-3 cta mudi bén
cau Petrarchan ra 3-4-7 ong da bé gay tinh can xing
ctia hinh thtre, gidng nhu thién nhién trong tho cua 6ng
be gdy nhitng can xtng ca chinh n6 dé tao ra nhung
céu trac moi. Trong hai doan dau, chung ta co6 thé doc
duoc y nghia qua hai cach — cach ong phan chia ngilr
phap, hay tiry theo phdi hop cua van, nhu vay:

Chiing ta dwoc sinh ra trong mot vii tru dang chét,
nhur nhitng con nong noc trong mot hé can nwde mua,
nhuw nhitng con chudt tii trén canh dong lée lira:
Khéng cé gi bién thanh tot hon ma khéng tré nén
xdu hon.

Chinh luc dia nay, da co rut, sé bugc

Khoi heong kinh khiép ciia né thanh da nhdo mot
lan nita,

Nhitng déy ngdn ha nay sdp do vao 16 cong den:

Chiing ta dwoc sinh ra trong mot vii tru dang chét.

Nhung néu chLan ta doc kiéu nay, khi dén ché ngodt
(volta) truyén thong, hay doi hirdmg ciia bal tho chung
ta nhan ra minh da pha vo mot mang cot yéu cia ngir
phap va ly ludn, ma voi chung, cdu ay phai duwoc doc
nhuw sau:

Chiing ta dwoc sinh ra trong mot vii tru dang chét,
Va néu no khong chét, chung ta ciing khong ton tqi:

O day Butler d6i mat chung ta véi mot mi mo va phan
d6 ngir phap chinh xéac: ciu nay cé nghia “va néu vii
try khong chét, ching ta ciing khong chét” hay “va néu
vii tru khong chét, chung ta hoan toan khong hién hiru,
vi chiing ta s& khong thé c6 mit”? Nhung dén day thi
didu nay khong con 1a nghich 1y nita: nhu Neils Borh
da noi, dbi nghich voi mot sy that sau xa la mot sy that
sau xa khac.

Mot cach ty nhién hai cau ké tiép giéi thidu ching
ta vao ngudn gdc cua doi sdng va sy sinh ra cua nd
trong "kha ning v& vun". Dén déy, ba cau cudi dong
man nhao 1on cua riéng ching, ddi tr mot két cude
Petrarchan qua cip doi kiéu Shakespeare (couplet), va
tong két bang mot cai nén manh vao ¥ nghia cua toan
thé bai tho: tir diéu tan cia “cac ngdi sao” hién ra thir
“moi la.”

No6i mot cach khac, mot trong nhirng ich lgi cua cach
dung rat chinh xac nglt phap, 1y ludn va tu tur 1a cach



breaks in them, huge explosions of meaning can be
made to occur. And I’m not sure whether such huge
explosions can happen any other way.

The exact use of the structures of grammar, logic
and rhetoric is not merely an intellectual exercise
of wit or the best way to propose a metaphysical
paradox or riddle: it can also be a potent weapon
of emotional expression. Consider this sonnet of
Shakespeare’s (57):

Being your slave, what should I do but tend
Upon the hours and times of your desire?

I have no precious time at all to spend,

Nor services to do, till you require.

Nor dare I chide the world-without-end hour
Whilst I, my sovereign, watch the clock for you.
Nor think the bitterness of absence sour

When you have bid your servant once adieu;
Nor dare I question with my jealous thought
Where you may be, or your affairs suppose,

But like a sad slave, stay and think of nought,
Save, where you are how happy you make those.
So true a fool is love that in your will

Though you do anything, he thinks no ill.

The brilliance of this sonnet is that its emotional
message is exactly the opposite of its overt mean-
ing. The repeated “nor,” building toward the cli-
max in which Will puns on his own name and calls
himself a fool, turns the lines from “I have no pre-
cious time” to “how happy you make those” into
a single sentence. It is quite explicitly the list of
shaming slights that a wife presents to the errant
husband who has committed them, the guilt-mak-
ing recountal of how she doesn’t mind at all that he
treats her as a doormat. But in this case there is a
further turning of the emotional knife: Shakespeare
is well aware that by resorting to cheap emotional
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ngit tinh té trong ching, nhitng bing nd khong 16 ctia
¥ nghia c6 thé dugc tao ra. Va toi khong chic ring
nhitng bung nd nhu thé c6 thé xay ra bang cach nao
khac hon.

Lbi str dung chinh x4c cdu trac ngit phap, 1y luan va tu
tur khong phai chi 1a mot bai tap thong thai cua tri tué
hay cach hay nhat dé dé xuat nghich 1y siéu hinh hoc
hay diéu bi 4n: no ciing c¢6 thé 1a mot vii khi tiém tang
ctia dién ta cam xtc. Hay xem xét bai tho mudi bbn cau
cua Shakespeare (57):

(ching t61 tam dich theo nghia den.Bai tho nay dugc
biét dén 1a Will — Shakespeare — viét cho mot ngudi
ban trai tré. Poc gia co thé tim hiéu nhiéu hon vé cac
bai sonnets cia Shakespeare trén mang).

La né 1é cua anh, t6i nén lam gi ngoai triv cho doi
bt cir gior nao khi anh muén bdt cir gi?
T6i khéng cé gi dé lam véi thi gio quy bau ciia minh,
Ciing khéng c6 dich vu ndo khac, cho dén khi
anh can.
T6i ciing khéng dam trach mée gio gidgc chdm chap
Khi téi trong dong ho doi anh.
Ciing khéng cay ddng nghi dén sw viang mdt ciia anh
Khi anh bé day t6 cua anh (1a t6i);
Ciing khong dam hoi voi y nghi ghen tuong cua minh
Noi nao anh cé thé dén, hay dang lam gi,
Nhung y nhu mot no lé buén ba, t6i cho doi va
khéng nght dén gi cd,
Nhitng nguoi chung quanh anh vui swong ra sao.
Tinh yéu ding la mot thang kho, trong bt cir
hanh dgng ndo anh muon
Bt cir gi anh lam, hdn van khéng nght xdu vé anh.

Cai tai hoa cua bai tho nay la thong di¢p xuc cam dich
xac dbi nghich véi y nghia cong khai cua né. Lap di
lap lai chit “ciing khong,” (nor) 1én dén noi cao nhét
ma trong d6 Will choi chit véi chinh tén 6ng va tu goi
minh 12 mot thing kho, bién nhitng cau tir “T6i khong
c6 gi dé 1am v6i thi gio quy bau cia minh” dén “Nhimng
nguoi chung quanh anh vui suéng ra sao.” trong mot
cau don 1¢. Pay han hoi rd rang 1 bang ghi chép nhiing
viéc lam x4u hé ma ba vo dua cho 6ng chong 1am 15
xem, bang ké toi cach niao ma ba khong phién ha chi
hét khi 6ng ddi xtr voi ba nhu tham chui chan. Nhung
trong truong hop nay thi con ¢ con dao xtic cam dbi
chiéu xa hon nita: Shakespear biét rat rd rang khi dung
dén don tong tién ré tién loai nay 6ng dang tu lam giam
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blackmail of this kind he is demeaning himself, and
that the beloved, by putting him into such a posi-
tion, has injured him twice over.

Let me take one more example, to show another
benefit of the Trivium—this one from the great de-
motic poetry of our own times.

Let me take you down

Cause I'm going to

Strawberry Fields

Nothing is real

And nothing to get hung about
Strawberry Fields forever.

(http://www.azlyrics.com/lyrics/beatles/strawber-
ryfieldsforever.html)

English, like Chinese, is a tonal language, that is,
the tone of a syllable can significantly determine or
alter the meaning of a sentence. Unlike in Chinese,
where the tone determines the lexical meaning of
a word, in English the tone can determine its logic
and even its implied grammar. And in so doing it
can deeply affect the rhetorical import of the sen-
tence. A simple example can make this clear: take
the sentence “The dog bit the man.” Here “the dog
bit the man” (emphasis and raised tone) answers
such questions as “Did the cat bite the man?”” and
is equivalent to “It was the dog that bit the man.”
“The dog bit the man” (emphasis and raised tone)
answers, for instance, the question “Did it bite or
scratch?” and is equivalent to “biting is what it did.”
Likewise, “the dog bit the man” answers ques-
tions about who was the victim. Now if the tone is
lowered with the emphasis, one can imply that of
course it was the dog that bit the man, or of course
it was a bite, or even something like “of course dogs
never bite women.” Now if the whole sentence is
pronounced in a high tone, but the last syllable has
a further rising tone, it turns into a question.

What meter—and the music of a song—can do is
help specify which of these tones is being used, or
even, as in “Strawberry Fields,” suggest and con-
trol powerful and meaningful ambiguities. “Let me
take you down” is an idiom that responds to a re-
quest, such as “How do I get to Strawberry Fields,”
and in ordinary speech the stress is on “take”—the

gia tri cua minh va rang nguoi yéu meén, khi dat ong
vao mdt vi tri nhu thé do, da chan thuong 6ng thém
mot lan nira.

D¢ t6i lay mot thi du khac, cho thiy ich lgi cia Tam
Khoa — thi du nay lay tr tho thong dung rat hay trong
thoi dai chung ta.

Pé t6i dua anh dén

Vi toi ciing dang toi
Strawberry Fields

Khong co gi la thdt ca

Va khéng cé gi dé lo ldang ca
Strawberry Fields mai mai.

Tiéng Anh, ciing nhu tiéng Trung hoa, 12 ngdn ngit c6
sdc diéu, déy 13, sic diéu ctia mot Am, xéac dinh o rang
hay thay d6i y nghia cia mot cau. Khong giéng tiéng
Trung hoa, noi ma am giong xac dinh nghia tr vung
ctia mot chi, trong tiéng Anh, 4m giong c6 thé x4c dinh
1y ludn va ngay ca a&m chi ngit phap cua nd. Va trong
lac 1am nhu thé né co thé anh huong siu xa dén ngy ¥
tu tir ctia cu. Mot thi du don gian c6 thé 1am diéu nay
rd rang hon: thir 1dy cau “Con ché cin anh ta.” O day
“con ché ¢an anh ta” (nhin manh va Ién giong) tra 10i
nhing cau hoi nhu “Phai con méo cin anh ta khong?”
va bang voi “Pay la con cho ¢in anh ta.” “Con ché cdn
anh ta” (nhdn manh va 1én giong” tra 10i cho, thi du,
cau hoi “N6 can hay n6 cao?” va ngang bang véi “Cén
12 nd can.” Tuong tyu, “con cho can anh ta” tra 101 cau
hoi vé ai 1a nan nhan. R6i néu am giong ha thép hon
v6i nhan manh, ta c6 thé 4m chi rang di nhién d6 13 con
cho cén anh ta, hay di nhién d6 1a cén, hay thir gi khac
nhu “di nhién ché khong bao gid cin dan ba.” Roi néu
ca cu duoc phat Am véi giong cao, nhung 4m cudi cao
hon mdt chit, nd 1ién bién thanh mét cau hoi.

Piéu ma van lut — va nhac trong mot bai hat — co thé
lam dugc 1a giup phéan dinh rd 4m séc nao dwoc ding,
hodc ngay ca nhu trong “Strawberry Fields,” goi y va
kiém soat nhimg mo hd manh mé diy ¥ nghia. “Dé toi
dua anh dén/di” 1a mot dic ngtr tra 101 mot yéu cau,
nhu “Lam cach nao dé t6i dén Strawberry Fields,” va
trong chuyén trd binh thuong, chd nhén sé& trén chit
“take” (dua) — nguoi no6i khong phai chi duong cho
ngudi hoi, ma dwa hin dén d6. Lennon ding lai ¢ chd
nay trude khi tiép tuc, am chi rang cau ké tiép khong 1a
“bai vi toi dang di dén Strawberry Fields,” s& 14 trung
lap, vi nguoi kia da hoi duong dén d6. Cho nén cau ké



speaker is not just going to show the inquirer, but
take him down there. Lennon pauses here be-
fore going on, implying that the next phrase is not
“’cause I'm going to Strawberry Fields,” which
would be redundant, since the inquirer has already
asked the way there. So the next phrase is actually
“’cause I’'m going too,” and the music emphasizes
“t00,” as is consistent with that reading. I’1l take
you down because I’'m on my way there myself, or
at least I just decided that that’s where I really want
to go after all. Now the words “Strawberry Fields”
are left as a questioning exclamation, “Strawberry
Fields??”, grammatically separate from the previ-
ous sentence. It is, as the music emphatically in-
sists, a sigh!—a sigh implying something like “why
haven’t I thought of that loved place for so long?”
And it now leads into the internal musing ramble
about the place’s reality, or any place’s reality, and
not getting hung for going there or hung up about it.
The stanza, pulling itself together so to speak, ends
with a half-ironic but bitterly nostalgic cheer, such
as one would give to a losing team that one sup-
ports: “Strawberry Fields forever!” Now the em-
phasis is different: “fields” is now two syllables, the
diphthong turning to a sort of sob, the whole phrase
a defiant statement answering the original question,
“Strawberry Fields?”

The enormous semantic density and richly dramatic
mixture of feelings, whether Lennon would have
called it such, is all doneby the use of the arts of the
Trivium. So let us no longer attempt to ban them
from our poems.
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tiép thuc sy 1a “boi vi toi ciing dén d6,” va nhac nhin
manh noi “ciing,” thich hop véi 16i doc d6. Téi dua
anh di boi vi 0 cling dén do, hogc 14 it ra, t6i méi vira
quyét dlnh rang déy 1a noi, sau ciing ma noi, thi toi that
sw mudn dén. Gio, con lai chit “Strawberry Fields” nhu
diu chdm than ngo vuc, “Strawberry Fields??”, tach
roi khoi ciu trude theo ngir phap. Day 14, nhu khung
nhac ¢b tinh nhn vao, mot tiéng thd dai! — mot tiéng
tho dai am chi mot thir gi nhu “tai sao qué lau rdi toi
khong ngh1 dén cho dang yéu d6?” Va glo thi n6 dan
dén mot 1am bam trim ngam bén trong vé thuc tai cuia
noi do, hay thuc tai cua bat ¢t noi nao, va khong lo
ling vi dén d6 hay lo lang vé no. Poan tho, 1y hét can
dam, c6 thé noi nhu vay, két thiic bang mot ¢o vii luyén
tiéc nira-nhu-chdm-biém nhung chua chat, thé nhu 10i
khuyén khich ta n6i véi d6i thua tran ma minh ung ho:
Strawberry Fields mdi mai!” Gio thi chd nhan lai khac
di: “fields” gio 1a hai 4m, nguyén am doi bién thanh
mot kidu nhu ntc nd, toan thé thanh ngir 1a mot tuyén
bd ngang nganh tra 161 cdu hoi nguyén thay, “Straw-
berry Fields?”

Su pha tron to 16n dam dic chir nghia va cam xuc day
kich tinh, bat ké Lennon c6 goi nhu thé khong, da duogc
lam ra bdi cach sir dung ngh¢ thuat Tam Khoa. Nhu
vay, chung ta ché nén tim cach ngin cam chung trong
tho cua minh.

Translate by Piém Tho

Nguyén tac: The Poetic Energy of the Trivium

1. bat theo tén nha toan hoc thé ky muoi chin George Boole, Boolean logic 1a mdt thé thirc toan dai
sO, trong d6 moi gia tri déu dugc giam xudng chi con 1a Pung hay Sai. Boolean logic rit quan trong trong
nganh tin hoc boi vi n6 thich hgp véi hé thdng nhi phan, ma trong dé6 mdi bit chira sé 1 hodc sd 0. Noi
mot cach khac, mdi bit ¢6 gia tri Dling hodc Sai ma thoi. Bit 1a don vi thong tin trong hé thong nhi phan.

2. Fuzzy logic 1a mot cach tiép can khac trong tinh toan dua trén “muc d6 sy that” thay vi binh thudng
“Pung hay Sai” (1 hoic 0) cua Boolean logic, ma may tinh hién dai dwa vao. Y tuong fuzzy log-
ic dd dug d¢ xuat boi Dr. Lotfi Zadeh, dai hoc Universersity of Berkeley trong thap nién 1960.

3. Trong bai Sonnet s6 135 cua Shakerspeare, No Fear, nguoi ké tén 1a Will, nhung ngudi dan ba 6ng ta noi toi
cling co ngudi yéu khac tén 1a Will. Trong bai tho nay chit “will” duoc dung téi 13 1dn, 4m chi”William”, “sy ham

mudn tinh duc”, “dwong vat”, “4m vat”, tity theo ngir canh, va thudng thi, c6 nhiéu y nghia hon ca nhimng diéu da
duoc dé cap toi. Bo la cach ch0’1 chir cua chir “will”.
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George Perreault
MEASURE

Am I, my daughter asks, backing to her mom,
am [ taller yet, and I use a level to rule, not
quite, an eighth, a sixteenth even, maybe later
this month, but today’s the end of it, isn’t it,

May’s upon us almost unnoticed, days like

apple blossoms already disappearing in the grass,
the kid’s half-birthday slid past, my brother’s too
though were he alive I’d call to celebrate, share his

wonder how we got this old, more days than dad,
how many Aprils since that funeral, how many
since my first wife’s, and wasn’t that a fine prank,
breathing her last, lilac still a full moon away.

Translated into Vietnamese by Khe lem

George Perreault is from Reno, Nevada, and his
most recent collection, Bodark County. He has re-
ceived a fellowship from the Nevada Arts Council
and an award from the Washington Poets Association,
was a finalist for the Backwaters Prize. His poems
have been nominated for the Pushcart Prize and se-
lected for ten anthologies and dozens of magazines

Bill Wolak
LOVE OPENS THE HANDS

Only the heart enjoys

this fishing without a net;
beauty locks all the doors

and disaster breaks them down.

Long absence resonates anticipation
like the guesswork of desire,

but deep roots grow

deliberately around rock

so that any guest who finally arrives
eclipses the sun becoming the feast
and the wine and the dessert.

George Perreault
THUGC PO

c6 phai, con gai toi hoi, danh cudc voi me

nod, bay gio con cao hon, va con dung cay

thude do chiéu cao, khong hoan toan chinh xéc, sai
sb 1/8 inch, ¢6 khi 1/16 inch, nhung

hoém nay xong rdi, c6 1& 1an sau trong thang

nay, phai khong. Thang Nam véi ching t6i, thoi gian
nhu ciy t4o né hoa roi bién mat trén bai

¢d, nra sinh nhat cua con bé da troi di,

cling nhu ntra sinh nhét cua céu em to6i, néu
cdu con sdng toi s& goi chiic ming, chia sé
diéu ky diéu 1am sao chung t6i song t6i tudi
nay, hon ca cha t6i, bao nhiéu nhiing thang Tu

tur khi dam tang cau em t6i, bao nhi€u nhitng
thang Tu tir khi dam tang ngudi vo dau tién
cua toi, va phai chang d6 1a tro dua thang
Tu, nang thé hoi cudi cung, trong khi hoa tir

dinh huong van nd ma thang trang tron ay da
khong con nira.

George Perreault dén tir Reno, Nevada, va tuyén tap tho
gan day nhét ctia ong, Qudn Bodark. Ong nhan hoc bong
tir Hoi dong Nghé thuat Nevada va giai thuong tir Hiép
hoi Tho Washington, chung két trong giai Backwaters.
Nhirng bai tho cua 6ng da duge dé cir giai Pushcart va
tuyén chon cho 10 tuyén tap va hang chuc tap chi.

Bill Wolak
TINH YEU MO RONG VONG TAY

Riéng chi trai tim vui huong
cugc budng cau khong ludi nay;
cai dep khoa chan moi canh ctra
va tai wong danh sap chung.

Xa mat dai lau diy am vang niém khich
dong nhu dy doan cua long mong udc,
nhung nhitng gdc ré sau moc 1én

than trong quanh dé tang

khién rdt cudc bat ki khach moi nao t6i
déu 1am mo khuit vang duong tro thanh
bira ti€c va rugu va mon trang miéng.



Touch the scar, and it

will offer some astounding advice:
loveliness fades, but not grace;
the world loves lightning

less than fire.

Love opens the hands for kindness.
and kindness is a debt
you never tire of repaying.

Mark Osaki
AMNESIAC

For awhile I too was haunted by
memories of your frightened faces

as we hovered nearby, shooting
warning tracers above your heads.

It was amazing—you thought waving
American flags would save you.

We had other rooftops to fly to.
Coming back from the last one

we saw the fire you had set as a beacon.
We couldn’t help it. We laughed.

The cries and curses you threw up
into that sky were instantly
drowned out and chopped up

by bladed arks already flying away.

I am among my own now, who do not
worship stones or rivers, or impute

to them a memory of any kind.

What does not perish here by forgetting
survives only in the occasional bad dream.

We wake up each morning to a new history.
We don’t know if we remember.

Translated into Vietnamese by Khe lem
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Cham vao vét seo, va no

s& cho ta 161 khuyén bao gay stmg sot:

vé dep hip din sé& phai tan, nhung nét
duyén dang thi khong; thé gian nay

khong thich tia sang 16e cho bang thich lira.

Tinh yéu mo rong vong tay chao don thién tam,
va thién tdm la moén no
ban luén nang long dap tra.

Translated into Vietnamese by Pham Kiéu Tiing

CHUNG QUEN

Trong mot Iuc qua am anh boi ky tc

nhting khuén mat hai hung cta cac ban, khi
chung t6i bay lwon gin bén, ban nhitng lan
dan canh bao trén diu. That kinh ngac — cac
ban tudng vay nhitng 14 c& My s& duoc
chung t6i giai coru. Chung t6i c¢6 nhitng san

thuong khac dé bay t6i. Tré lai san thugng

cac ban, chung toi thy anh ltira duoc ding

nhu mot dén hiéu. Chang t6i khong thé gitp
gi. Chung t6i cuoi. Nhitng tiéng kéu va nguyén

ria cac ban tung vao bau troi ngay khi
d6 do rap xudng bdi nhitng canh quat truc
thang gio da bay di. To6i chinh t6i bay

210 khong ton tho nhitng hon da dong song
hay qui t6i cho chiing ky trc vé bat

ctr thtr gi. Piéu khong lui tan ¢ day,

gidc mo kho chiu thinh thoang dén boi chung
t6i coi thuong sy sdng sot. Chung t6i thire

day mdi sang véi mot lich st méi. Chiing
toi khong biét néu chung t61 khong nhé.

* Cau chuyén mot cyu phi cong lai truc thang, bay
trén san thuong mét building, trén d6 cé nhiing
nguoi dan thuong bi mic ket trong lac chién su
nguy hiém, khong thé giai ctru ho. Dén bay gio,
anh van con bi am anh trong nhimng gidc mo.
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Mark Osaki

His work has appeared in various journals and an-
thologies, including: The Georgia Review, South
Carolina Review, Breaking Silence—An Antholo-
gy of Contemporary Asian American Poets (Green-
field Review Press), Onset Review, Strath Poetry
Journal (Scotland) ... He has received awards for
my poetry from the Academy of American Poets,
University of California at Berkeley, San Francis-
co Arts Commission, Seattle Arts Council and the
National Endowment for the Arts.

Phill Provance
WOMAN HIPS, WOMAN LIPS,
WOMAN SPINE

Woman hips, woman lips, woman spine,

where did you slip your magic ship shine,
shakes my breath, riddles my chest,

a ghost-limb bullet, felt as place where no place
should be, as the hammer clicks time on time?

And, woman hips, woman lips, woman spine,

what fine rose stem rose to make your parts,

fills the toilette bowl with blood the color of sky
before a tornado comes and drums a silt sty

behind the window dressing of my eyes?

What can I or any man do, but feel the need

to apologize and scream for you? What can I

do for you, but let you dig your heels into my side,
let your hands rise along my own spine’s rusted rise
and jostle the brittle ribs you left behind?

So, then, woman heart, woman mind,

sew my lips against the outrage of daylight,
lay the truce between your God and mine,
learn to rope and drag the moon

until, settling it all with a spoonful of soup,

you make the waters still the tide,
shutter the sill for the Earth’s last line.

Translated into Vietnamese by Khe lem

Mark Osaki

Tac phdm ctia 6ng xuét hién trén rat nhiéu tap chi
va tuyén tap khac nhau, bao gom: The Georgia Re-
view, South Carolina Review, Breaking Silence—
An Anthology of Contemporary Asian American
Poets (Greenfield Review Press), Onset Review,
Strath Poetry Journal (Scotland) ... Ong da nhan
duogc giai thuong tir Academy of American Poets,
University of California at Berkeley, San Francis-
co Arts Commission, Seattle Arts Council and the
National Endowment for the Arts.

Phill Provance
NHUNG CAI HONG, NHUNG CAI MO,
XUONG SONG NGUOI bAN BA

Nhiing cai hong, nhitng ci méi, xwong séng nguoi dan
ba, noi c6 phai em da tudt khoi con tau

ma thuat bong 1on, lay dong hoi tho toi, giai
doan bd nguc t6i, vut mat chan tay toi, da

cam thdy nhu khong c6 noi chdn nao nhu thé,
nhu thé nhing tiéng gd cua thoi gian? Va, nhiing

cai hong, nhitng cai moi, xuong sdng ngudi dan ba,
doa hong dep canh hong nao tao nén nhitng phan
co thé em, chuyén vét 6 mau hong trén bon

cau thanh mau méu cta bau troi, trude khi con
giong bao t6i va dap vao chd sung tiy xam

xit ddng sau héc mat t61? Diéu gi toi hay

bat ctr ngudi dan ong nao c6 thé lam, nhung

dé bién h¢ va kéu thét 1én vi em? Téi

c6 thé 1am gi cho em, nhung hiy dé em

budng binh bén toi, hdy dé ban tay em dap

g doc theo chiéc xwong sdng han gi té hai

ctia chinh t6i? Va x6 day nhiing chiéc xwong suon
dé giy em bo lai dang sau? Nhu thé, sau

do, trai tim nguoi dan ba, tam tri nguoi dan
ba, khau lai d6i méi cua t6i chong lai sy

lang nhuc cua anh ning ban ngay, sip dat su
huu chién giita Chaa ctia em va cua t6i, hoc

dé troi bude va 16i kéo mit tring cho dén

khi, giai quyét no tat ca bang mot mudng canh,

em lam cho nuéc van la con nuée, dong lai
ngach cua chdp vi phong tuyén cudi cung cua trai dat.



